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TO OUR READERS. 
AN ACCIDENT. 

It will be observed by our readers we 
have given to the head of our “ Journal” 
a new frontispiece, which was not our in- 
tention to have done until the beginning of 
our new volume, which commences on the 
Ist of January, 1847, each volume being 
twelve months. At the conclusion of the 
present volume we shall have served a long 
seven years’ apprenticeship, and, we hope, 
in a faithful manner towards the public, and 
to the interest of the drama generally—also 
to those in the profession, and in fact to all 
persons connected with theatricals, for we 
really have no other object in view. In 
consequence of an accident with our former 
heading, we have been obliged to introduce 
our new one to-day. Great care has been 
taken to select a proper subject, and the 
most eminent artistes have been consulted 
upon the matter.. We have neither spared 
trouble nor expense, for our wish is to en- 
deavour to give satisfaction to our readers, 
by giving our humble opinion upon all thea- 
trical matters as they may arise from week 
to week, so that our little work may be a 
reference to guide the public and the pro- 
fession to that which has taken place in the 
theatrical hemisphere from year to year. 
We do not attempt to give a portrait weekly 
of Mr. This or Miss That, and if we didwe 
would take especial care that the likenesses 
were faithful specimens of the individuals 
intended to represent, so that the public 





would say, on looking at the portrait, how 
very like it isto Miss Cushman, or Miss 
Woolgar, or any other person connected with 
the stage, whose likeness we wished to make 
public. We say we would endeavour to ac- 
complish this, or we would not libel the 
pretty faces of those who never fail to be a 
source of much gratification to us and the 
public. We have given a memoir of at 
least forty of the principal actors and ac. 
tresses of the present day, and we should 
have felt great pleasure in giving a portrait 
at the same time, but we have found, from 
experience in these matters, the difficulty of 
getting the party’s consent to give a faithful 
likeness ; therefore we abandon the project 
altogether. And although our frontispiece 
will be a standing dish weekly, we trust we 
shall always be able to give them something 
spicey within that will suit the pallets of all 
those who may feel inclined to partake of 
our humble fare— if on the contrary, it is 
not our wish to turn crusty, after our seven 
years’ acquaintance with them—we there- 
fore trust for the future our weekly exer- 
tions will still please all those who have so 
liberally supported our past exertions, and 
hope we shall have to boast, at the end of 
our apprenticeship, a continuance of their 
future favours. 





DRURY LANE. 


Auber’s ballet-opera of “The Maid of 


Cashmere” has been revived, introducing 
Mr, Rafter in the part of the Unknown, 
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Miss Messent, in Leila, the singing Baya- 
dere, and Mdlle. Anita Dubignon, and 
Malle. Adele Benart, from the Paris Acade- 
mie Royale de Musique, in the characters of 
the Maid of Cashmere and her companion. 
Of these debuts, that of Miss Messent, a 
pupil of the Royal Academy of Music, was 
the most successful. She has been most 
favourably known as a concert singer; and 
with experience and practice she bids fair to 
occupy a prominent position on the stage. 
Her voice is a mezzo soprano of good com- 
pass and quality, and of average power. 
Her style bears the impress of sound culti- 
vation. The music of Auber was, perhaps, 
not the most adapted to develope her best 
qualities. Mr, Rafter is a pupil of Crevelli. 
He had sung once betore, at a very short 
notice, in the “ Bohemian Girl.” He pos- 
sesses a tenor voice of sweet and even qua- 
lity, but, as in the case of MissMessent, the 
opera selected was not judicious for his first 
appearance. The two danseusea created no 
sensation. Mdlle. Benart seemed to please 
the audience more than Mdlle, Dubignon. 
The house was well attended. 


COVENT GARDEN. 
JULLIEN’S CONCERTS, 

On Friday last M. Jullien commenced 
his campaign fora month. The theatre was 
crowded to excess in every part; so much 
so that it became the scene, in the prome- 
nade, of much confusion. The decorations 
are, as usual, very neat and appropriate. 
The programme for the evening contained 
many favourite pieces; amongst the most 
prominent were the “ British Navy Quad- 
rilles,” and the selections from Meyerbeer’s 
* Robert le Diable,’”’ which were given in a 
splendid style, and elicited general applause. 
Miss Birch sang a duo, accompanied by 
Koenig on the cornet, with very great bril- 
liancy,and was met by a general encore ; this 
lady has wonderfully improved, and is a 
great acquisition to this description of en- 
tertainment. On Monday the Monster 
Bands performed many selections, to the 
delight of a crowded audience. 

HAY MARKET. 

A new comedy was produced on Thursday 
last, under the title of “ Look Before You 
Leap.” It is exceedingly sparkling in the 
dialogue, some very interesting scenes oc- 
cur, and it is a most interesting play altoge- 
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ther. The plotis too long and complexed 
for our columns. We advise our readers to 
go and see the real thing, and not take our 
version of the matter. The acting is, 
throughout, admirable, It is expensively 
put upon the stage, and was quite success- 
ful. 
PRINCESS’S. 
THE NIGHT DANCERS. 

We have this week the pleasing task of 
recording a great triumph achieved by this 
theatre in the production of an opera written 
by a native composer, Mr. Loda, whose 
songs of the ‘‘ Brave old Oak,’ “ The Old 
House at Home,” and many others, are so 
well appreciated. This is his second opera, 
he having composed “ Nourjahad”’ for the 
opening of the English Opera House some 
years now elapsed. This triumph is shared 
by all parties concerned ; the dramatist has 
written an interesting and poetical libretto ; 
the musician has revelled in all the luxuries 
of his art, and has given birth to melodies of 
the most pleasing and winning nature; the 
singers have been imbued with the geniality 
of the, music ; the scene-painters have car- 
ried out the designs of the story-teller, and 
have beautifully illustrated his imaginary ; 
and finally, the management has spared no 
pains to add to the general attractions by the 
liberality and taste apparent in all the 
minutiz of the stage appointments. The 
opera in question is called “ The Night 
Dancers,” and is founded on the familiar 
ballet of ‘* Giselle,”? rendered so attractive 
by the impersonations of Carlotta Grisi and 
Fanny Ellsler. Mr. Soane, the librettist, 
was so much struck with its fitness for an 
opera, that he would long since have adapted 
the tale for operatic purposes, had he found 
a native composer dezirous of carrying out 
his views ; he abandoned his notion, though 
with considerable reluctance, until Mr. 
Loder saw a chance of his music being che- 
rished by artists who could interpret his 
musical ideas—no singer but Allen could 
have acted the hero of the story, and another 
objection started itself, by the difficulty in 
finding a lady able physically and harmo- 
niously to create a “singing Giselle.’ Al- 
though Madame Albertazzi looks acharming 
Giselle, and sings most sweetly, she does 
not in our opinion create the part—she 
wants a greatcr zest, a greater flow of animal 
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spirits®-she appears too indifferent and 
careless, and is prone to underact. It isa 
lady-like and quiet performance, but not a 
great one. The “ Wilis, or Night Dancers” 
are young brides, who unfortunately die 
before their wedding day ; they are supposed 
to have such a passion for dancing, that 
their death is the “‘dance of death,’’ and 
that their graves will not contain their trou- 
bled spirits. They rise from their tombs at 
the hour of midnight, attired in all their 
bridal garments; their countenances pale 
with death possess nevertheless a fascinat- 
ing influence, which when once gazed upon 
by mortal ken, is death to the curious inter- 
rupter of their sports. They attract him 
within their magic circle, breathe upon him 
the same desire of the dance, and under its 
influence the poor youth sinks exhausted 
and dying to the ground. Nothing can 
save him but the morning rays of the sun ; 
as soon as his golden beams kiss the sum- 
mits of the mountains, the Wilis melt into 
vapour, until night again calls forth their 
shadows to sport in the moon-beams. The 
first part consists of an introduction or pro- 
logue; the time is midnight, Giselle and 
her cousin Mary are preparing their wedding 
dresses—Giselle is full of fancies, but is 
soothed by the serenade of her love. She at 
length sleeps and her dream forms the ballet 
known to our readers. The dream occupies 
two acts, and she eventually awakes from 
her terrible night-mare. This, we conceive, 
to be a most ingenious and tasteful way of 
representing the story. It gives a com- 
pleteness and harmony to the whole, divest- 
ing it of improbability and imparting a 
pleasing interest to the spectator. We have 
now to speak of the sister muse— Mr. Loder 
has proved himself a consummate musician, 
not only in the beauty and originality of 
his melodies, but in the intricacies of his 
art, which have been developed to their 
fullest extent, and in his intimate know- 
ledge of instrumentel combinations. Since 
Barnett’s “ Mountain Sylph” we have heard 
no opera which unites so much fecundity of 
imagination, graceful sportiveness, and fan- 
ciful colouring. The music, descriptive of 
the temptation by the Willis, is really most 
exquisite, the harmonies being wild without 
crudity, startling and novel. ‘The music 
breathes of fairy lore, and would not dis- 
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grace a Weber. This music occurs in the 
third act, and constitutes a great merit of 
the opera. 

The second act boasts of many beauties, 
especially the finale, which is full of splen- 
did dramatic effects, and in which will be 
heard with much pleasure the pretty and 
sparkling flower duet, sung by Mr. Allen 
and Madame Albertazzi. But it is in the 
third act that the connoiseur and genuine 
musician will recognize a master mind. We 
cannot speak too highly of the singers en- 
gaged in the performance of this charming 
opera; we must, however, single out Mr. 
Allen for especial notice ; he sings and acts 
with an intenseness of feeling and passion 
quite refreshing to witness; his ballads are 
invariably encored every night. Miss Sara 
Flower has considerably improved, and 
makes an infinite deal of an inferior part. 
Miss Smithson sings a song of bacchanalian 
tendency, with the quaint title of “The Cup 
is Oak—the Wine is Gold,” with much 
spirit and dashing boldness. Mr. Bodda 
sings with much promise. As we shall 
have occasion to recommend our lady read- 
ers several of the most captivating songs 
and morceaux, we shall, more at length, 
next week mention those which are most 
likely to suit the drawing-room, Onehear- 
ing alone of so many beauties but creates in 
us a desire to hear them again, without in- 
flicting the cruelty of endless encores upon 
the fatigued singers, who do so much jus- 
tice to the composer. 

ASTLEY’S, 

‘* Mazeppa” having finished his carecr, 
(an endless one by the way) a fresh starter 
having invariably had a “ run” every year, 
it has been found necessary to bring out 
some novelty to counteract the attractions 
of the other transpontine theatres, the one 
being devoted to Shakspeare, the other still 
wedded to ** Susan Hopley,”’ the maid of 
all work. To replace “ Mazeppa” and his 
bounding steed was a diflicult task, espe- 
cially as we have no battles to fight over 
again, no dazzling victories to celebrate 
and no public event beyond the Spanish 
marriage, which might have brought forth 
the resources of Mr, Batty’s establishment, 
This would have made a capital spectacle 
under the title of ‘ A fillip for Spain, or a 
Bold Stroke for a Wile,” and “The Mai- 
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dens of Madrid and the Charlatau King.” 
Our equestrian dramatists having lost their 
Pegasus, the steed on which they reach the 
heights of imagination, Mr. Batty flings 
the lasso, and catches the “ Devil’s Steed,” 
which has been the delight of the Parisians 
during the past summer, who, notwithstand- 
ing the broiling heat, flocked in crowds to 
gaze on the wonders created by the infernal 
charger. ‘* The Devil’s Steed, or the Twelve 
Wishes” is one of those dramas so much 
relished by the Parisians, wherein the gen- 
tleman in black cuts so prominent a figure, 
and in this instance his satanic majesty 
sends his horse upon earth to tempt man- 
kind. The drama is well calculated for 
scenic dislays and spectaculer effects; and 
if the original ideas are correctly copied by 
the scene-painters and machinists of this 
establishment, there can be no doubt of the 
same success which attended the career of 
“The Devil's Steed’ at Franconi. Mr. 
Batty, we have been informed, has spared 
no pains or expense to give a faithful re- 
presentation of the original drama, and has 
purchased two camels which will appear in 
a grand Eastern procession. Two live deer, 
(no allusion to the fair sex of the theatre) 
will be brought forward in a novel hunt 
of the olden time, and many novelties, too 
numerous to mention, but which we shall 
describe at length when we witness them, 
will be exhibited to tickle the public taste. 
Several improvements have also been made 
in the ring, which will sparkle with unusual 
brilliancy by the introduction of foreign 
artists of great celebrity who have brought 
their ‘* steeds’? with them, to add to the 
general blaze of attraction. 
ADELAIDE GALLERY. 
LAURENT’S CASINO. 

Go where we will, the question is—‘Have 
you been to the Casino?” Where is that? 
cries one, and what is it like? says another. 
We answer, it is one of the most pleasing 
entertainments in the metropolis, and the 
cheapest, for it combines the concert-room, 
the ball-room, and the scientific theatre. 
You may hear the most melodious sounds 
from all descriptions of instruments played 
by some of the first musicians in this coun- 
try; a vocal concert by well-known artistes, 
who introduce the most favourite ballads, 
duets, and glees of the present day; after 
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which the scientific will not fail to be amused 
by the introduction of the Gas Micro- 
scope; and, in conclusion, dancing is intro- 
duced for two hours after these performan- 
ces, and all for a shilling at the Casino. 
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TO THE EDITOR. 

Sir,—It is happily the received opinion, 
that an editor cannot be held responsible 
for the opinions of his correspondents ; and, 
by my faith, if it were not so, the poor edi- 
tor would have a very great deal to answer 
for. ‘Thus, in addressing you, I do not wish 
you to be held accountable for my epistle, 
in which I mean to make a few remarks on 
a letter signed ‘‘ Anti-humbug,” which ap- 
peared a few days back in the columns of a 
contemporary; nor on the other hand do I 
wish any of my observations to be under- 
stood as directed against the management 
or editorship of that publication, since I 
cannot but believe that the letter was in- 
serted more out of courtesy to their corres- 
pondent,than of acquiescence of the editor’s 
in the aspersions contained in it. In the 
first place, this very virulent gentleman 
commences his epistle by styling the mana- 
ger of Drury Lane Theatre an arch-impos- 
ter. Now this is rather too severe a phrase 
with which to designate a man who has so 
successfully and ably catered tor the enter- 
tainments of the public during so many 
years, and who has always discharged the 
duties which as manager devolve upon him, 
with credit to himself and satisfaction to 
his audience. We fancy we see in the 
police reports in the daily papers—* Bow- 
street: On Saturday last a respectable- 
looking man, who gave his name Alfred 
Bunn, the lessee of Drury Lane Theatre, 
was brought before the bench, charged by 
Mr. Anti-humbug of a certain theatrical pa- 
per,with being an arch-imposter,&c."” Now, 
in what way Mr. Bunn has imposed upon 
the credulity of Mr. Anti-humbug, I am at 
a joss to conceive,—can it be that the 
wronged gentleman has received a bad shil- 
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ling change in getting into the gallery? 
But nevertheless Mr. Bunn is not the only 
person attacked,—he gives a knock at the 
‘* Times’’ newspaper, and because a memoir 
of Madame Bishop appeared in its columns 
on the 7th of October, he denounces that 
biographical sketch as an extravagant and 
outrageous puff, and accuses Mr. Bunn and 
Mr. Bochsa as the joint composers of it, 
and the “ Times’’ as the aider and abetter 
in the scheme. Now, if this gentleman had 
troubled himself to look a little further into 
it, he would have seen that the memoir in 
question was an extract from another pub- 
lication, entitled “ The Musical World,” 
and not an original paper written for the 
“ Times,” therefore only culpable in setting 
before its readers an account extracted 
from a musical paper of the triumphs of 
the musician who was then about to appear 
at Drury Lane,—a heinous crime indeed! 
With respect to his charge that Mr. Bochsa 
and Mr. Bunn were the authors of the me- 
moir, I cannot deny it with the unblushing 
boldness with which he asserts it, since I 
am ignorant as to whether there is any 
ground for the impeachment. I will only 
say that it appears to me, as no doubt it 
does to your readers, a charge improbable 
if not altogether without foundation. These 
two gentlemen he next accuses as the con- 
cocters of the critique which the “ Times’’ 
gave of Madame Bishop’s performance. 
Such charges one would think demand a 
little evidence—s little reason to support 
them. But no: we must swallow them, 
however preposterous and extravagant they 
may be—we must gulp them down, however 
great may be their resemblance to “ tales 
for the marines.’ Mr. Anti-humbug (I 
feel stronly inclined to give the reader his 
real name, which could be done by striking 
out the “ anti’), next commences a vio- 
lent attack upon Madame Bishop’s reputa- 
tion and her past conduct. Now, however 
guilty, however deserving of blame Madame 
Bishop may be, (and I do not wish to defend 
in the least her crimes or her private cha- 
racter,) it certainly should not be the critic 
of her musical attainments, of her talents as 
a singer, who should be the judge of her 
conduct in private, who should condemn 
her genius and her abilities because her 
past life has been most faulty, When a 
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woman presents herself before the public to 
obtain a livelihood by her talents, all that 
the public should give judgment on, is as to 
her abilities in the avocation she appearr 
in, and not as to her private eharacter, or 
the faults she has been guilty of off the 
stage. Thus full of prejudices, fully de- 
termined to judge of her capabilities as an 
actress and a vocalist before the public, by 
the faults of her private career, can we 
wonder that Anti-Humbug was disap- 
pointed. And yet it is likewise a little in- 
consistent with Anti-Humbug’s opinions, 
that he who speaks of the ‘ outrage to de- 
cency ard violation of public decorum.” in 
Madame Bishop’s return to this country 
should be among the crowd who should 
wish to behold her—an opinion—a simple 
straight-forward opinion—I would not have 
meddled with, hut when an opinion is built 
upon prejudices, some real some imaginary, 
I could not refrain making a few comments, 
lest the public should be entrapped by the 
same notions as those which have carried 
along Mr. Anti-Humbug. He appears to 
be one of those gentlemen who run from 
one extreme into the other. Because 
Madame Bishop’s singing did not please 
him, it is not enough that he should be 
disappointed, after hearing and readiug so 
much of her, but he must affirm that all he 
has heard and read of her are grossly false— 
mustinvolve Mr. Bunn, the manager of the 
theatre where Madame Bishop made her 
debut, in his wrath—must yo Es at Mr. 
Bochsa as the author or composer of all the 
reports which have been buzzing about— 
must harangue with such vehemence about 
“ outraged decency and the deceit which 
has been practised against John Bull,” that 
one would think the poor man had been 
most grossly ill-used and maltreated. But 
no: all he has been a loser of perhaps a 
few shillings would cover the price of his 
admission to the theatre, most likely is all 
he has Jost. Oh! poor wronged, injured 
gentleman! With a hope | have not tres- 
passed on your valuable space, 
I am, yours, &c. D. 





PROVINCIAL. 
From our own Correspondent, 

Leeps.—Mr. Pritchard, the great lessee 
of the northern theatrical circuit, seems to 
have taken the place of the celebrated Tate 
Wilkinson, for he has brought out many 
juvenile actors and actresses. A Miss 
Acosta here is carrying all before her, and 
Miss Fitzpatrick is becoming a decided fa- 
vourite. 

Bury St. Epmonps.—Mr. Davenport is 
here with his company, and is now getting 
some very good houses. At first they were 
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very bac. “ut with the bespeaks the aspect 
of affairs materially improve. ‘ Romeo 
and Juliet,” “ Richard the Third,” “Othel- 
lo,” “ Pizarro,’ &c. have been successfully 
produced. Miss Davenport is a favourite, 
and Mr. L. Melville is spoken of in the 
highest terms. On Friday the “ Merchant 
of Venice” was performed, Miss Davenport 
appearing in the character of Portia, and 
Mr. Melville undertaking the part of Shy- 
lock. Mr. Melville, who had evidently 
studied the Jew with the utmost earnestness, 
fixed his view of the character upon his 
mind, and so prepared himself, that from 
the first scene to the last there was no dis- 
The Shy- 
lock of the beginning and at the end of the 


eordance in the representation. 
play was the same man. Had we witnessed 
such a performance as Mr. Melville’s Shy- 
lock at the debut of some aspirant to histrio- 
nic honours on the London boards, we should 
have augered most favourably of his future 
success. Indeed, we know no actor in the 
metropolis who could play the part with greater 
With Miss Davenport 
Her Portia was 


judgment and power. 
we were much pleased. 
certainly a more finished performance than 
her Juliet. In the earlier scenes her plea- 
sant voice, her gay delivery of the verse set 
down for her, and her lady-like deportment, 
left nothing to be delivered ; and as the plot 
thickened, her animation and warmth kept 
pace with the interest. On the whole we 
were pleasingly confirmed in our belief that, 
applying herself and making herself ac- 
quainted with the best models, Miss Daven- 
port will attain celebrity. The Bassanio of 
in the 
casket scene he was very successful. But 


Mr. Loraine was highly creditable ; 


next to Shylock, Gratiano was the best male 
character performed. Mr. Belton, who re- 
presented the lively and true-hearted Vene- 
tian, appears possessed of good animal 
spirits, and is undoubtedly master of some 
talent for comedy, besides being proprietor 
of a very comely person. 

CuicnesterR.—Mr. Holmes has brought 
a very talented company here, amongst 
which is the celebrated African Roscius. 
The house is well attended. 

Oxrorp.—The assembly room here has 
been engaged by a very talented young lady 
of the name of Walcott, who has displayed 


much talent in an entertainment called 
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‘* Sketches of Character.” She spoke 
Collins’s “Ode onthe Passions” admira 
bly. The room was well and fashionably 
attended, 





PARISIAN DRAMATIC AND MUSI- 
CAL INTELLIGENCE. 
( From our own Correspondent). 

The only novelties worth noticing that 
have of late been produced in this city, are 
a grand spectacle entitled “ Henri IV.” at 
the Cirque Olympique, and a melo-drama 
called “ La Closerie des Genets,” at the 
L’Ambigu Comique. “ Henri 1V.” is a 
mere succession of gorgeous tableaux dis- 
playing the principal historical events of 
the reign of the monarch whose name it 
bears, but got up in a manner totally re- 
gardless of either expense or trouble. “ La 
Closerie des Genets,” by Frederic Soulie, 
has met with the highest success, and draws 
crammed houses nightly, which in Paris it 
was sure of doing. The piece turns upon a 
Louise Kerouan, seduced by 
George D’ Esteve, has concealed her shame 
(her child) in La Closerie des Genets. The 
father of Louise has saved the life of the 


seduction. 


father of George, the general of the empire, 
and consequently they live together as in- 
separable companions, ignorant however of 
the shame of their children. George, un- 
known to Louise, has in a midnight orgie 
become wedded to Leona, whom he after- 
wards hates and despises ; and she, feeling 
wronged, determines to be revenged on him 
and the General, who has refused to ac- 
knowledge her as his daughter-in-law. 
George has a young and innocent sister, 
Lucille, who is betrothed to Monteclin, an 
officer, and who, acquainted with her bro- 
ther’s faua pas, is a second mother to his 
child Leona, has watched her future visits 
to La Closerie, and become aware of their 
nature and object. She therefore gives out 
that Lucille and Monteclin are the parents 
of the babe ; and to strengthen her calumny, 
she has the child removed to the chamber 
of George’s sister, where it is discovered by 
the General, and is only rescued from in- 
stant death by the arrival of Monteclin with 
a letter addressed by Louise to her father 
acknowledging her fault, but which he (not 
being able to read) had handed to him. The 
General is appeased ; but Keronan, who is 
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the witness of his joy, wishing to know the 

contents of the letter, desires Louise, who 

is present, to read it to him, and a good 

situation is produced by the poor girl having 

to read her own letter, which makes known 

her shame in the midst of the parental fury. 

So far so good, but the subject is not so 

soon dismissed, George is discovered to be 

the seducer, and a duel with his victim’s 
brother takes place by the light of torches 
held by the two fathers. The marriage 
between Leona and George is dissolved— 
Louise dies and ressuscitates, and the cur- 
tain falls with the reconciliation of all par- 
ties, and the pairing off of George with 
Louise, Monteclir with Lucille, and the 
brother Christopher with the cousin Pier- 
rette. I hardly think any English manager 
will have the fortitude to produce this play 
when its evil tendency and the bad lesson it 
evidently inculcates are taken into con- 
sideration. ‘ Robert Bruce” is in active 
preparation at the Italian Opera and the 
Academie Royale de Musique. None of 
the music is new, but selected from old 
shelved works by Rossini, and no great 
opinion is entertained of it on this account. 
Murio, Ranconi, and Madame Persiani will 
support it at the Opera, and Duprez, Bous- 
hilhet, and Mademoiselle Nau at the Aca- 
demie. During the past week two debuts 
have been made, the one that of a Madlle. 
Albini in a new opera entitled “Gemma di 
Vergy,” but both debutante and opera sig- 
nally failed ; the other of Madlle. Cordari, 
in the role of “ Adalgisa,’”” whose success 
was as decided as her predecessor’s was 
fatal. She is but 17, has an agreeable 
countenance, and a fine clear and sufficiently 
sonorou voice. Her style is very elegant, 
of an excellent school, and full of expression 
and feeling. The three duets which formed 
her part only increased the success her first 
solo had gained her, and the applause of the 
audience greeted her efforts throughout. 
What ought we not to expect from one so 
young, but already so advanced? She 
would be invaluable at the Princess’s Thea- 
tre. The Society of the Fine Arts has 
awarded the grand prize to M. Gastinel for 
musical composition. M. Gastinel is a 
pupil of M. Haledy’s, and it is a matter of 
remark that this prize is always gained by 
a pupil of the author of “ La Juive.”’ 
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CHit-c At. 

DreapFuL Firre—Garrick THEATRE. 
On Wednesday morning, between five and 
six o’clock, a fire was discovered to proceed 
from the back part of the theatre. On ex- 
amination, it was found to proceed from the 
stage. The “ Battleof Waterloo” had been 
performed ou the Tuesday evening, and it 
is supposed some portion of the wadding 
caught the scenery. Considerable damage 
is done to the tavern adjoining. We un- 
derstand the theatre is insured. 

Death or Mr. W. H. Wittiams, 
Comepian.—This well-known actor expir- 
ed on Thursday morning, in Amwell Ter- 
race, Pentonville. Mr. Williams was born 
at Weston, Somersetshire, in 1792. He 
has left a widow and four children—the 
eldest twenty-two, the youngest nine years 
of age. Mr. Williams was married twice, 
but had no issue by his first wife. 

Tue ALBERT SALOON, on Wednesday, 
the 11th, will boast of very considerable 
talent, it being for the benefit of a very old 
and established favourite, Mr, Plumpton, a 
vocalist of great merit; amongst the many 
who have offered their services ‘upon the 
occasion are Monsieur Deulen, Miss Lane 
(the clever dancer), C. Sloman, and J. 
Gardner (the celebrated comedian). The 
bill of fare consists of much variety. 

New Iraian Orera.—All the seats in 
the pit at Covent Garden, it is said, will be 
numbered, independently of the stalls, for 
the new Italian Opera, and charged seven 
shillings; of course, no money will be taken 
at the doors, otherwise how can persons 
purchasing tickets, be sure of getting a 
place, particularly when a rush occurs, on 
opening the theatre ? 

Mr. WILson intends to pay a visit to 
the city shortly, and give a series of his 
Scottish entertainments in Crosby Hall. 

Liszt.—It is said that Liszt will replace 


Donizetti, as director-general of the music 
at the court of Vienna. 

Mr. Lover’s reception at New York 
has been of the most enthusiastic kind; 
his warm-hearted countrymen support him 
like true Hibernians. 

Duprez, on his return from Chinon, 
where he had been singing at a concert for a 
charitable purpose, became so seriously in- 
disposed in the second act of “ The Favour- 
ite,’ at the Grand Opera, that he was oblig- 
ed to quit the stage. 
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TO CORRESPONDENTS. 


J. P.—Can recommend me agood Teacher of the 
Piano, ow near Islinglon?—Yes: ask at the 
Music Shop opposite the Church 

W S.—We thank our Bury correspondent. 

W. Wep.—As occasion offers we shall insert the MS. 

E. J.—Which és the best comic actress we have ?—If 
in genteel comedy, Mrs. Glover ; for farce and 
Shakesperian characters, Mrs, C. Jones. } 

Puito Dramaticus.—If the articles are within 
compass they will greatly oblige and have inser- 
tion. 


ADVERTISEMENTS. 
AURENT’S CASINO, Roya. Abe- 
LAIDE GALLERY, STRAND. -—— Open 
every evening during the week. The Public is re- 
spectfully informed that this Establishment has 
undergone a complete change, and been entirely 
remodelled and beautifully decorated, for the pur- 
se of introducing an entirly Novel and Brilliant 
Entertainment, consisting of GRANDES Sol- 
REES MUSICALES and DANSANTES! The 
Orchestra, which has been most earefully selected, 
is entirely complete in every department, and pre- 
sents the most perfect ensemble. 4 
Vocalists :—Miss Clairton, Mr. Binge, Mr. J. 
Roe, and Mr. J. W. Sharpe (the eminent Comic 
Singer). 
Tos Prepetoter, in consequence of the extraordi- 
nary increase of popularity for the Terpsichorean 
Art, has determined to afford the Public an oppor- 
tunity of having, during the Winter, the means of 
enjoying “!a danse,” and will, after the Concert, 
resent them witha BAL PARE D'HIVER. To 
nsure the good order of the Dances, and their be- 
in ducted in a rfectly ‘“‘ unique,” he 
has secured the services of Six Masters of the Ce- 
Tremonies, to superintend the general arrangements 
of the Ball. After the Concert, the Gas Micro- 
scope will be introduced on a most extensive scale. 
The Refreshments are of the most “recherche 
description, with every regard to Economy in the 
Prices. Doors open at Seven o’Clock.—The Enter- 
tainment to commence at Half. past Seven, and ter- 
minate at Half-past Eleven o’Clock. 
Admission, ONE SHILLING. 


In Eight Lessons. 
RITING, WRITING, WRITING. 
—Defying all Competition. Mr. 
SMART continues to Reform the WRITING, how- 
ever bad, of Persons of any age; imparting, in 
Eight easy Lessons, a permanent and flowing style 
of Penmanship, distinguished alike by its elegance, 
freedom, and boldness of English charaeter.— 
Arithmetic, Book-keeping, Short-hand, &c. Apply 
at the Institution, 7, New-street, Covent-garden. 

“ Under Mr. Smart, penmanship has been reduc- 
ed toascience, and the acquisition, therefore, of 
whatis called a ‘good hand,’ rendered but ‘the 
labour of an hour!’”—Polytechnic Journal. 

Reference to Mr. Roberts, 22, New-street, Covent 
Garden. Aid 


HE HEROES HARDINGE AND 

GOUGH in their full uniforms as Brit- 
ish Generals. Mr. Macready, the tragedian, in the 
most splendid Roman costume ever seen in Eng- 
land. Magnificent dome, cnntaining 620 feet of 
ventilating surface, by Mr. Longmire, insuring a 
sufficient ventilation. The group of the Royal 
Family. ‘ This is one of the best exhibitions in 
the metropolis."—Times. Open from eleven till 
dusk, and frem seven till ten.—Admittance, 1s.— 
Bazaar, Baker street, Portman-square. 











PUBLISHED FOR THE PROPRIETOR BY BRITTAIN, 3, PATERNOSTER ROW; COLLINS, 





IANO-FORTES TUNED AT TWO 


SHILLINGS AND SIXPENCE 
EACH—no charge for wires, or One Pound per 
annum ; hammers re-covering with patent felt, 15s, 
silk curtains fiuted, from 88. 6d.; re polishing, 10s, 
6d.; keys rendered perfectly white, however dis- 
coloured, 10s. 6d.—Messrs. J. and G. NEALE, 
Piano-forte Makers and Music Sellers, No. 200, 
High Holborn. 





STONISHING EFFICACY OF 

HOLLOWAY’S PILLS, — (The 

Testimony of a Clergyman vouching to en 
Cases of Cures by these wonderful Pills). 

Extract of a Letter from the Rev. George Prior, 
Curate of Mevagh, Letter Kenny, Carrigart, 
Ireland, 10th January, 1846. 

To Proresson Hottoway.—Sin,—I send you 
acrude list of some eleven cases, all cured by the 
use of your Pills. 1 cannot exactly give you a pro- 
fessional name to the various complaints, but this I 
know, some of them baffled the skill of Derry and 
this County. Ina previous letter this gentleman 
states as follows:—Within a short distance of my 
house resides a small farmer, who for more than 
Twenty Years has been ina bad state of health; 
Mrs. Prior gave him a Box of the Pills, which did 
him so much good that I heard him say, for Twenty 
Years past he never ate his food or enjoyed it so 
much as since taking your Pills. 

(Signed) GEORGE PRIOR. 

*.* The above reverend and pious Gentleman 
purchased some Pounds worth of the Pills for the 
benefit of his poor Parishioners. 

The Earl of Aldborough cured of a liver and 
stomach complaint. 
Extract of a letter from his lordship, dated Villa 
Messina, Leghorn, 21st February, 1845, 

To Proresson HoLttoway —Sir,—Various cir- 
cumstances prevented the possibility of my thank- 
ing you before this time for your politeness in send- 
ing me your pills as you did. I now take this op- 
portunity of sending you an order for the amount, 
and, at the same time, to add, that your pills have 
effected a cure of a disorder in my liver and sto- 
mach, which all the most eminent of the faculty at 
home, and all over the continent, had not been able 
toeffect ; nay, not even the waters of Carlsbad and 
Marienbad. I wish to have another box and a pot 
of the ointment, in case any of my family should 
ever require either.—Youi most obliged and obedi- 
ent servant, (Signed) ALDBOROUGH. 

Sold at the Establishment of Professor Holloway, 
244, Strand, near Temple Bar, London, and by 
most all respectable Druggists and Dealers in Me- 
dicines throughout the civilized World, at the fol- 
lowing prices :—1s. 13d., 2s. 9d., 4s. 6d., 11s., 22s., 
and 33s. each box. There is aconsiderable saving 
by taking the larger sizes. 





Dramatic and Musical Works for review, and com- 
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